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MURAL DECORATION FOR DIXING-ROOM 
By William E. Scott 
Art Institute, Chicago 



DETAILS OF THE ART LOSS IN SAN FRANCISCO 



During the first days of the dreadful aftermath of San Francisco's 
holocaust, the report was current that every art treasure she possessed 
was destroyed. While this is not true, the loss is distressingly large. The 
first comforting word given out on this score told of the preservation of 
Millet's "Man With the Hoe," the property of Mrs. William H. Crocker. 
Its rescue was extraordinary. The Crockers were in New York, en route 
to Europe, their San Francisco home having been left in charge of a care- 
taker. Immediately after the earthquake, and when those who could 
read into the future misery saw the fire sweeping over the city, Bruce Por- 
ter went to the Crocker residence, but could not get in. As martial law 
was already in force, he could not break into the house without being 
regarded as a looter, the penalty for which was a shot from the guards. 
Later in the day, Wellington Gregg, Mr. Crocker's representative, arranged 
to get into the house and took the famous picture to a place of safety. Mr. 
Gregg also saved a Corot and a Rousseau — "In the Forest" — that hung 
in the Crocker mansion. A large number of fine paintings, but not such 
notable ones as the Corot and the Millet, were burned. "The Man With 
the Hoe" is valued at $125,000. 

Every picture in the San Francisco collection of the late C. P. Hunting- 
ton was burned. Some of the famous paintings were removed before Mr. 
Huntington's death to his New York house, but there remained at the San 
Francisco gallery a famous collection of portraits of the eighteenth century. 
There was among them a Gainsborough, a Reynolds and a Romney. There 
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was a Copley in the collection, also a Diaz. Several years ago, Solly 
Walter, an artist, catalogued the Huntington collection, so it will be pos- 
sible in a short time to tell exactly the loss. 

When it was seen that the fire was going to claim Mark Hopkins Insti- 
tute of Art, the home of the San Francisco Art Association, there was a 
frantic effort to save its possessions. A number of students were sent 
from the University of California to assist in the rescue. The most valuable 
pictures were cut from their frames and taken across the street to the 
basement of the Flood brownstone mansion, which was supposed to be 
practically fireproof. Besides this, it was surrounded by lawns, thought 
to be a further protection. This place was burned the following day and 
with it went the real treasures belonging to the Art Association. Among 
them were "Henry IV at Fontainebleau," by Marchetti; " Storm Off the 
Coast," by De Haas; "Evening: Gypsies in the Pyrenees," by Adrien 
Moreau; "On the Stour — East Kent," by Thomas Sidney Cooper, R. 
A.; also the following belonging to the Sarah Spooner collection: "Land- 
scape with Sheep," by Anton Mauve; "Sheep Returning at Night," by 
Jacque ; landscape in which there were sheep and cows by Van Marcke ; 
a fine Corot landscape and a small picture by Rousseau. Another serious 
loss of the Art Association is a large David canvas, "The Abduction of 
Astyanax." This was so installed that it could not be gotten out; it was 
too large to handle under the conditions. 

A great loss has been sustained in the burning of the School of Design 
of the Art Association and its comprehensive equipment. Some of the 
most valuable possessions of the school were the gifts made by the French 
Government after the Franco-Prussian War, in recognition of the gen- 
erosity of San Francisco citizens — gifts that never can be replaced. 
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Among the best-known pictures saved in the Mark Hopkins Institute 
of Art were "The Captives," by Constant; "Love and Spring," by Au- 
bert; "First Earrings," by Jacobides; "Call to Prayer," by Jerome; 
"Marius at the Ruins of Carthage," by Banderlynn; "Escape of Smugg- 
lers," by Hamilton; "Summer Afternoon," by Rix; "Passing the Forts 
at New Orleans," by De Haas; "Corner of the Studio," by Jules Pages; 
two animal pictures by Matilde Lotz; "Discovery of San Francisco Bay," 
by Arthur Matthews, and "Still Life' by Emil Carlsen. Toby Rosen- 
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thal's "Constance de Beverley," belonging to the Irving M. Scott estate, 
was saved. "The Loron Crier," by Joseph Raphael, a Paris Salon pic- 
ture last year, bought by Raphael Neil and presented to Golden Gate 
Park Memorial Museum, was taken to a place of safety. It had been on 
exhibition at the Mark Hopkins Institute of Art. Nearly all the Bull 
collection, which contains a Franke, a Dupre, a Rousseau and Kowal- 
sky, is safe. The Homer Winslow, the Segantini and the Diaz, in the 
Jacob Stern collection, one of the finest in San Francisco, were saved. 

Vickery, Atkins and Torrey lost practically all of their stock. They 
saved an Inness that had been received on consignment, four paintings by 
William Keith, just purchased by Patrick Qdhoun; also some valuable 
jade. William Morris another prominent dealer, lost a Rosa Bonheur, a 
Garland and a large number of valuable foreign paintings. Every dealer 
was burned out. 

Howard Talbot. 



